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Love Blows as the Wind Blows: English and American Songs
EMI

From the very beginning of this recital it is clear that we are in the presence of a remarkable singer. Jonathan Lemalu has the kind of voice that compels you to listen: penetrating without begin hard, and capable of refined sweetness. The intensity is always focused, the phrasing elegant and supple, the diction admirably clear, the tuning always spot on.
Stephen Johnson, BBC Music Magazine, December 2005

The fast-rising Samoan bass-baritone here reinforces his credentials in an eclectic programme ranging from English pastoral nostalgia to American cabaret. At the recital's core are Finzi's Five Shakespeare Songs, by turns grave and hey-nonny-no jolly, and George Butterworth's bittersweet Love Blows as the Wind Blows.

With his fine, oaky resonance, sensitivity to colour and expressive diction, Lemalu is a compelling advocate of both cycles. Other voices may smile more easily. But in tandem with the ever-discerning Malcolm Martineau, Lemalu is intensely moving in Finzi's "Come away, Death", and beautifully catches the hint of pathos the end of "O Mistress Mine".

With the Belcea Quartet, Lemalu gives a sombre and compassionate performance of Barber's nocturnal meditation Dover Beach. In contrast, songs from Britten's early Tit for Tat cycle bring out a bright, tenorish colouring that had me thinking of Peter Pears.

Elsewhere Lemalu relishes the whimsy and sadism of three songs from Richard Rodney Bennett's Songs Before Sleep (dedicated to Lemalu), and, as a digestif, delivers William Bolcom's sardonic Cabaret Songs with a vaudevillian's timing. 
The Telegraph

The New Zealand bass-baritone Jonathan Lemalu produces a rich, almost voluminous, beautifully clean and even sound... he has plenty of variety of tone-colour at his command. He is admirably accompanied by the pianist Malcolm Martineau, and in the Butterworth by the Belcea Quartet, who also share in a marvellously grave account of Barber's Dover Beach...The 'Song of Black Max' would bring any house down... He evidently has so much else to offer in the field of solo song, to say nothing of opera.
International Record Review

The Songs of Robert Schumann - Volume 8
Hyperion

A series newcomer, Jonathan Lemalu, puts his deep, velvet tone to work on the highly patriotic ‘Der deutscher Rhein’ and other eccentricities.
The Times

Debut Recording
EMI

There is no point in beating about the bush: Lemalu, a New Zealand-born Samoan, is a major talent. His voice defies easy categorisation, combining the depth and authority of a bass with the flexibility and vocal colouring of a baritone.
Gramophone

Here is an enormous voice, of cavernous resonance and silken tone, in the control of an artist equipped with all the right musical instincts and intelligence.
The Times
