Malcolm Martineau Quotes

In recital

Recital with Simon Keenlyside – Aldeburgh 2007

During the 60th festival’s inaugural weekend, there was more magic from … Simon Keenlyside … his darksome baritone in thrilling form, luxuriously underlaid by Malcolm Martineau’s eloquent pianism.
Hugh Canning, The Sunday Times, June 17, 2007

New Zealand recital tour with Jonathan Lemalu
May 2007

Malcolm Martineau, accompanist to the stars, did far more than support the singer. This was a true double act where every phrase seemed to have been planned as a complete musical idea, piano and voice operating as one instrument.
Timothy Jones, The Press, May 3, 2007

Recital with Susan Graham at University of Chicago
January 2007

Her superb accompanist, pianist Malcolm Martineau, introduced the audience to a lot of unfamiliar songs by familiar composers as well as exquisite rarities by composers (including Emile Paladilhe and Alfred Bachelet) few of us have heard of.
John von Rhein, Chicago Tribune, January 21, 2007

Graham and brilliant piano partner Malcolm Martineau knew what they were doing in selecting the repertoire and presenting it. Opening songs by Bizet, Franck and Faure set a mood of transparent nights, birdcalls and spring love. The lyricism and delicacy, along with the rhythmic inventiveness of Lalo and Saint-Saens as the first half went on, created a consistent mood that never grew dull.
Andrew Patner, Chicago Sun-Times, January 22, 2007

The program she brings to Jordan Hall is a fascinating tour of the French song tradition, spanning nearly two centuries, from Charles Gounod (b. 1818) to the modern master Olivier Messiaen (d. 1992) . Unlike many recitals, in which song sets are unified by composer, Graham and her pianist Malcolm Martineau have juxtaposed varied repertoire by composers who were contemporaries of one another, with particular care given to the dramatic shape of each group. Graham credits Martineau, whom she calls an "encyclopedia," with suggesting many of the pieces: "Malcolm is a master program-builder."

The current program ends with the lullaby "Brezaiola, " from Joseph Canteloube's famous "Chants d'Auvergne, " and the recital setting has let Graham and Martineau push the envelope. "I've been experimenting with how softly I can sing the last verse -- when the baby is going to sleep."
Matthew Guerrieri, Boston Globe, January 21, 2007

Graham's rich voice was complemented by Martineau's delicate, sensitive piano accompaniment. However, Martineau did more than simply accompany the singer. As Lawrence Professor of Music and voice teacher Ken Bozeman explained, "Musicians traditionally known as 'accompanists' are now being called 'collaborative pianists.' The pianist plays continuously and, in a sense, plays the emotion of the song." In this spirit, the musicians took each bow together, and Graham directed much of the final applause toward Martineau.
Sonia Emmons, The Lawrentian, January 19, 2007

Recital with Angelika Kirschlager – Alice Tully Hall, New York
December 2006

Accompanying her was the pianist Malcolm Martineau, who was superb, as usual. In Schumann's "Hoch, hoch sind die Berge" ("High, High Are the Mountains"), he was delicate and modest, but properly intense — just like his singer.
Jay Nordlinger, Arts and Letters, December 12, 2006

Recital with Anne Schwanewilms, Queen’s Hall, Edinburgh
August 2006

Malcolm Martineau played the Queen's Hall piano ably. He phrased with delicacy, stretching ideas to their limits and making sure he never seemed just an accompanist: this was high-quality chamber music. In Mahler's Ablösung im Sommer, the piano's evocation of cuckoo song really did sing, whilst in the last of the Ophelia Lieder, the sudden changes of mood were imaginatively handled.

For an encore, the two performed the great Strauss lied Das Rosenband, with its soaring lyricism superbly communicated. The audience's enthusiastic applause was well deserved.
Dave Paxton, Music OMH, September 2006

Malcolm Martineau … a virtuoso exponent of the demanding piano part.
Rowena Smith, The Herald, September 1, 2006

Recital with Simon Keenlyside, Queen’s Hall, Edinburgh

Edinburgh loves Keenlyside and pianist Martineau, who played with relish.
The Scotsman, Tuesday 29 August 2006

Martineau went straight from Holst's weirdly spare, disembodied song Betelgeuse to Britten's Songs and Proverbs of William Blake, in which Keenlyside and Martineau created colour and atmosphere that even its illustrious creators, Fischer-Dieskau and Britten, would have been hard-pressed to equal.
Rowena Smith, The Herald, 29 August 2006

St Mary’s, Haddington – Schubert Song Cycle with Matthew Rose, Jonathan Gunthorpe and Robert Murray

If accompanists are often the under-acknowledged half of a vocal recital, then Malcolm Martineau's latest project, in which he performs all three of Schubert's song cycles with three different singers over the course of a day, certainly presents a visible pianistic tour de force. As a feat of strength on Martineau's part, the undertaking is impressive, though whether it adds much to the audience's understanding of the works is debatable.

Not in doubt, though, was the wisdom of Martineau's decision to perform the cycles in reverse order, beginning with Schwanengesang, then Winterreise and concluding with Die Schöne Müllerin. In the wake of two doses of unremitting gloom, there's something incredibly refreshing about a work that experiences the heights of joyous, youthful ardour before plunging to the depths of despair.

What the series did set up was a comparison between the styles of the young singers involved. Matthew Rose's Schwanengesang was a somewhat four-square affair; his sonorous bass failing to match the expressiveness of Martineau's playing, until in Der Atlas it found an intensity lacking elsewhere. In comparison, baritone Jonathan Gunthorpe had a more flexible approach, though his Winterreise didn't sustain the atmosphere of the most bleakly nihilistic of accounts.

The most complete performance of the day was that of tenor Robert Murray, the only singer to really inhabit his character (a task admittedly easier in Die Schöne Müllerin than the other cycles). From the lusty delight of proclaiming the beloved his, to the anxiety brought on by the arrival of the hunter, to the bitter sadness of betrayal, this miller's emotions were tangible, rendered all the more visceral by Martineau's vivid, extrovert playing.
Rowena Smith, The Guardian, July 21, 2006

Royal Festival Hall - London
With Amanda Roocroft

Providing an irresistible dynamo for the merry-go-round in Debussy’s 'Chevaux de Bois', tracing the twisting undercurrent to Roocroft’s smooth lullaby in Strauss’s ‘Meinem Kinde’, making the thickly scored accompaniments to four other songs by Liszt sound easy: again and again, Malcolm Martineau showed that he is the classiest accompanist around.
Erica Jeal, The Guardian, 05 December 2003

Schubertiade - Schwarzenberg 
With Christopher Maltman

I loved the heartfelt innocence, the vulnerable bravado, and the vivid vocal colours – with playing to match from Malcolm Martineau, who, for my money is, these days, the most effective accompanist in the business. No one quite has his ability to make a flawless technique so expressively alive.
Michael White, The Independent, 23 September 2003

Usher Hall - Edinburgh Festival
With Simon Keenlyside

Malcolm Martineau provided one of the most emotionally complete, naturalistic piano accompaniments I have heard, capturing tiny details like a leaf’s erratic flutter and a stream’s currents.
James Allen, The Scotsman, 01 September 2003

Perelman Theater - Philadelphia
With Sir Thomas Allen

At every turn, his approach was seconded with near-psychic sureness by pianist Malcolm Martineau, who doesn’t frame the voice so much as he becomes and extension of it, issuing colors and harmonies on which the voice can float.
David Patrick Stearns, Philadelphia Inquirer, 11 April 2003

Wigmore Hall - London
With Barbara Bonney

Accompanist Malcolm Martineau was sensitive, reliable and utterly musical – it’s little wonder that A-list singers are queuing up to work with him. He held back in the final song, 'Die alten bösen Lieder', to let Bonney’s voice through, but made the ensuing postlude into something truly enchanting.
Erica Jeal, The Guardian, 27 January 2001

Wigmore Hall - London
With Ian Bostridge

His accompanist Malcolm Martineau was also a major factor in providing that extra dimension, and his limpid contributions were even more telling in the Heine poems of Dichterliebe, where every piano postlude unerringly crystallised the import of the words and their setting.
Andrew Clements, The Guardian, 07 December 2000

Symphony Hall - Birmingham
With Bryn Terfel

If there’s such a thing as an accompanist of genius, it is Malcolm Martineau. He can vanish discreetly into the background when required, or turn the final solo bars of a song like ‘Is My Team Ploughing?’ into a poignant summing up. In the hands of musicians like these two, the future of the song recital should be assured.
Stephen Johnson, The Guardian, 24 November 2000
